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Maxine Hong Kingston, the famous Chinese American woman writer, is best 
known for her two companion semi-autobiographies The Woman Warrior (1976) and 
China Men (1980). An ethnic writer as she is, she never thinks that ethnic writers 
and their works should be confined to a particular category. Instead, she argues that 
great works by ethnic minority should not be denied a place in the world literary 
cannon. Kingston herself has been trying very hard to shake her ethnic brand off by 
writing into her literary works a sense of universality. Tripmaster Monkey: His Fake 
Book (1989), claimed to be her first novel, serves as her personal statement to 
embrace the cosmopolitan idea and is the best sample to give us a full view of her 
attitude towards a series of issues in the Global Age and of her practice of global 
writing. 
No ethnic writers would miss the theme of cultural identity in their literary 
creation, because the state of being sandwiched between two worlds always makes 
their identity so blur and hard to define. The hero or heroine in these works, when 
dealing with their identity problem, seems to have only two choices: either identifies 
himself or herself with the host culture, or stick to the old ways of the root culture. 
To Kingston, identity could not remain fixed; rather, it is characterized by 
multiplicity and flexibility in this Global Age. 
Likewise, the traditional conception of community should be modified to fit in 
the current of globalization. According to Kingston, community is not defined by 
geographical location and community members are not necessarily groups of people 
with the same color of skin or nationality. Community, in her eyes, is a spiritual 
space where people share the same rituals and memories. What she tries to imagine 
is an inclusive community, in which everyone is able to find his own place and bring 
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In Tripmaster Monkey, Kingston also voices her creative ideas on feminism. As 
a feminist, she does not lose her feminist stance in this novel. To the relationship 
between men and women, Kingston presents views that are totally different from 
those of the orthodox feminists. In her opinion, it is a time to reconsider and make 
compromise. The next phase of feminism should be that the opposite sexes could 
learn to give the mutual love and support to each other. She points out that sticking 
to this positive attitude is the best way to solve the war between men and women.  
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Maxine Hong Kingston is one of the most prominent Chinese American writers. 
She was born in 1940 in Stockton, California. Her parents were both first-generation 
immigrants from China. Her father Tom Hong, originally a scholar in China, earned a 
living by running a laundry in Stockton; her mother Ying Lan Chew Hong came to join 
her husband fifteen years after they got married. Influenced by her parents and their 
stories about China, Kingston has been cultivated an interest in literature and got her 
first article published at the age of 16. In 1962, she graduated from the University of 
California of Berkeley as an English major and started her teaching career in high 
school. Kingston’s most recognized work is also her first published, The Woman 
Warrior: Memoirs of a Girlhood Among Ghosts (1976), for which she received the 
National Book Critic’s Circle Award for nonfiction. The Woman Warrior combines 
Chinese folks, myths with her family’s experience as immigrant in The United States. 
Her second book, China Men (1980), expanded upon The Woman Warrior, was 
awarded The American Book Award in nonfiction. China Men reveals the work 
experience of and discrimination faced by the men in her family. 
Her third book Tripmaster Monkey was published in 1989. Claimed to be her first 
novel, however, Tripmaster Monkey has never been the focus of critical attention. A lot 
of people even Kingston’s friends and relatives show unfavorable opinion on the 
obnoxious personality of the protagonist. Some critics believed that Wittman Ah Sing 
was a parody of Frank Chin, who has always been hostile towards the writer. And the 
feminists, having expected her to come out with another feminist text, felt disappointed 
when the protagonist in Kingston’s new book turned out to be a male. On top of all 
these, the reason why Tripmaster Monkey fails to be a match to The Woman Warrior or 
even China Men in the number of critical reviews lies primarily in the fact that this 
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Compared with her semi-autobiographies, Tripmaster Monkey: His Fake Book 
differs greatly in languages, themes and writing styles. The departure from her old 
ways of literary expression does suggest some psychological changes Kingston has 
undergone in her perspectives on the world and life. She commented that she found a 
heartfelt need to change after years of writing her own personal experience. Language 
is the first thing that comes to her mind. She has dealt with translating Chinese in 
English in her literary works and time comes when she feels like using her own daily 
language for expression. What is more, she learns to position herself on a larger vision 
of looking at the world and life. She argues that the dream of the great American novel 
is past and that in the global age we need to writer the global novel, whose setting will 
be the U.S., the destination of journeys from everywhere. This book serves as the best 
sample to have a complete analysis of Kingston’s practice of global writing and her 
developing thoughts on her literary expression in the context of globalization.  
The thesis is aimed at giving a full view of Kingston’s ideas on globalization, 
especially on how the cultural globalization has effect on people’s forming of identity, 
changing conception of community, and how the irresistible current influences the 
dominant thoughts of feminism. Based on what mentioned above, the paper is divided 
into four parts: 
Chapter One introduces the framework of the paper and the background 
information of the writer. The theory of cultural globalization, on which this paper is 
based , is systematically introduced, including its influences on literature as well as in 
our daily life. Kingston’s thoughts in relation to it are presented as is expressed in 
Tripmaster Monkey. The second part of the chapter is about Kingston and her literary 
career, with a summery of Tripmaster Monkey and some relevant critical reviews.  
Chapter Two explores the construction of identity in the context of globalization. 
With the combination of the monkey image and ’60s American hippie, Kingston 
stresses the multiplicity of identity in the Global Age; and further the Chinese sources 
in this book is interpreted in the milieu of 1960s American social context, which shows 















context of globalization.  
Chapter Three presents Kingston’s skillful handling of the relationship between 
men and women in Tripmaster Monkey. Kingston’s choice of a feminist narrative voice 
is analyzed to prove her feminist stance; and then the relationship between this voice 
and the protagonist, between the female characters and the male protagonist is under 
careful study to back up Kingston’s idea on the development of feminism: the next 
phase of feminism is mutual love instead of hostility between the sexes.  
Chapter Four deals mainly with creating Chinese American community. In the 
beginning Kingston’s idea on community is introduced and then the relationship 
between individuality and community is analyzed to get the conclusion that they are 
integrated rather than separated; and then the important role the theatrical art plays in 
defining a community is presented; the end of this chapter is about the problems left 













Globalization in Maxine Hong Kingston’s Tripmaster Monkey: His Fake Book 
 4 
 
Chapter One Cultural Globalization and Maxine Hong Kingston 
 
1.1  The Theory of Cultural Globalization and Its Expression in             
Kingston’s Tripmaster Monkey 
1.1.1 The Theory of Cultural Globalization 
No one can figure out readily what “globalization” exactly means. The term was 
originally used in the realm of economy, indicating the increasing economic 
integration among countries in trade and investment with the international flows of 
capital, people, technology and information. In fact, ever since Columbus’ 
geographical discovery in 1492, the world has been spinning towards a world 
globalized not only economically, but also culturally and spiritually. This grand 
process reached its climax in the 1980s when the term “globalization” began to appear 
in New York Times and Washington Post and now the word seems ubiquitous before 
people realize it.  
Indeed, numerous non-economic factors have been contributed to making what 
we now call “globalization” or even to helping define our age as “An Age of 
Globalization”. One of the most important shaping forces is the worldwide coverage of 
mass media, radio, TV, internet, to name just a few, which leads to radical changes in 
the notion of geography in traditional sense. When people all over the world sit in their 
living rooms, watching a live of Princess Diana’s funeral or American Presidential 
Debates, they form a community, consciously or not. It is just like village people 
watching the same thing and involved in the same topic. Community of this type is 
non-geographical. As a matter of fact, as early as 196l, Marshall McLuham, the 
famous Canadian expert in the field of telecommunication, predicted the future mass 
media would hold for us and he was also the first one to come up with the notion of 
“the global village”. In Understanding Media he put the matter this way, “… since the 
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